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Horvath David makacs, konok ember. Es szivés
is. ¢ O az a ritka fotografus, aki nem a fényt, a de-
i, a csillogast keresi, hanem az &myékot, ahol a
hozz4 kézelalld, kizdelmes sorst, nehéz élet embe-
rek élnek. Azok sorsa izgatia, arrél tudésit folyama-
tosan, telve egyiitt érz& felhdborodéssal. ¢ Valami-
kor régen, a hetvenes évek elején, hatarozta el (mert
naiv is), hogy fényképeivel félrazza a vilagot; meg-
mutatia a rosszat, a tirhetetlent. Errél nem mondott le
azéta sem (mert kvetkezetes is). ¢ Hogy mit gondolt
feladatanak, arrél 1999-ben ezt mondta: ,Hittem a
fotd tarsadalmi hasznossagaban. Reméltem, hogy
ha oz illetékesek meglatigk a képeimet, a szivikhoz
kapnak, és segitenek a szerencsétleneken. Ezért
mentem ciganyokat, hajléktalanokat, szegényeket fo-
tozni. (...) Volt egy képem, amirél azt gondoltam —
és komolyan gondoltam! —, hogy ha majd meglat-
jak, akkora lesz a felhérdilés, hogy a vilag régvest
megvdltozik. De persze, mondanom sem kell, semmi
sem valtozott”. ® Ha Horvath David fényképei mégé
oda gondoljuk a fenti mondatokat, a mévek hitelesi-
tik szavait. Valamennyi arrél rulkodik, hogy nem a
pillanatnyi szeszély, a fotériporteri j6 szerencse, ne-
tan a véletlen szilte az albumban sorjazé fényképe-
ket, hanem egy érzelmileg elkételezett, tudatos alko-
t6 miveivel ismerkedhetink meg, vagy talalkozha-
tunk ismét. Hiszen bizonyara sokunk emlékezetében
oft él, kitérilhetetlenil, akar a Cigdnymise képsor
(1977) akar a Kébulat (1979), akar a fentebb em-
legetett ,volt egy képem”, a nyelvdltd ciganyfio
(1980), vagy éppen az egyik legismertebb mive a
Rock cimd (1980). ¢ Képalkoté médszerére nem-
csak a feketéhez kézelité arnyalatok gyakori alkal
mazasa jellemz8, hanem — amint egyik korai biralé-
ja megdllapitotta — a kévetkezetesen alkalmazott
sz0k képkivagas, amivel mindentdl, ami nem lénye-
ges, megfisztitia a latvanyt. ¢ S ha palyafutésa so-
ran, félre téve érzelmeit, tett is egy rovid kitérdt, amit
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,€les valtésnak” nevez, amikor a villanofénnyel alul-
6l villantva a szereplékre, egyfajta ,szémité hideg-
séggel” tényképezett, sokkal jellemzébb miveire az
érzelmi t0lfGtottség. A minden hamissagtol mentes,
egyenes tiszta képi beszéd. Ezzel ragadja magéhoz
a nézé figyelmét, aki az érzelmek hatésara értelme-
zi a latvanyt. Eppen ennek készénhets, hogy Hor-
vath David kénnydszerrel éri el azt, amiért a fotogré-
fusok kiizdenek, hogy tudniillik fényképei félrema-
gyarazhatatlanul egyértelmiek. Pontosan azt kézve-
titik, amit a szerzé rajuk bizott. Az életrajzabél tud-
juk, hogy befegségei évekig gatoltak a munkdban,
am e kényszer( sziinet, szerencsére, véget ért. S
most, hogy Ujra dolgozik, évtizedes tapasztalatat ka-
matoztatva, még szikarabb, lényegre t6rébb, érett
alkotasokkal jelentkezett. Mar nem is a szaméra min-
dig fontos ember all érdeklédése kézéppontidba,
hanem az emberi tekintet. Uj mévei hihefetlen erdt su-
garoznak, hatasuk alél nehéz szabadulni.
legutébbi, 2001 majusdban rendezett kidllitasakor
igy Gsszegezte eddigi tevékenységét: ,Harminc éve
fényképezem az embert. Nem tjat, enteriért, csend-
életet, hanem az embert, kézelebbrél az arcét, még
kozelebbrdl a szemét. A masik ember tekintetét kere-
sem, s meglatom benne azt, hogy boldoge, elkese-
redette, lazade, vagy belefaradt... Annyiban kéve-
tem a régi szociofotdsokat, hogy engem ma is az
éppen akiudlis hatalomnak kiszolgéliatott, tehetetlen
helyzetbe keriilt emberek kilatastalansaga haborit
fel, ezért, mint egy-egy mementét mutatom fol a fo-
téimat, ezzel talan segithetek, bar mar ebben sem
reménykedem...” & A kortars magyar fotografiaban
nem akad a Horvath Davidéhoz hasonlé kévetkeze-
tes életdt. Nem ismerek még egy fotografust, aki hoz-
24 hasonléan, nem térédve az elétte tornyosuld ne-
hézségekkel, makacsul, naivsaggal parosuld szivés
kovetkezetességgel teszi a dolgat. Az életmG 6t iga-
zolja, a magyar fotogréfiat pedig gazdagitia.



David Horvath s - stubborn, mulish man.
What's more, he is tough. ¢ He is the rare photogra-
pher who never looks for brightness, joy, glamour, but
searches for the dark side — where struggle, rugged
lives exist. He is stimulated by the faith of those people
standing much closer to him, and reports on them
constantly, full of empathetic anger. « Way back in
the early 1970's he decided (because he is naive as
well| to shake up the world with his photos; he wan-
ted to show the wrong, the intolerable. He has not
given up ever since [since he is also consistent]. ® In
1999 he concluded his thoughts of his duty: “I truly
believed in the social contribution of photography. |
was hoping that if those competent would see my pic-
tures, will clutch their chest and go help the miserables.
That is why | took photos of gypsies, the homeless, the
poor. |....] I had one picture of which | thought — seriously
I did think! = it will cause such a wave of indignation
that the world must change instantly. Needless to say,
nothing has changed.” & If we think of the above sen-
fences while looking at Horvéth's pictures, we can
see that the photos verify his words. They all tell us
that it is not the passing whim or the photographer’s
good luck, perhaps a coincidence that made these
photos. What we see in this album is the work of an
emotionally dedicated, conscious artist. Some of the
pictures may be familiar fo the viewers — surely many
of us still remember either the series of Gypsy Mass
(1977) or Daze (1979), or the picture the artist men-
tions a few lines above ‘I had one picture...”, the
gypsy boy sticking his tongue out (1980), or his most
reknown piece entitled Rock (1980). & His imaging
methods are characterized not only by the frequent
usage of shades approaching black, but also — as
one of his early critics observed — by the consistent
narrow section of the picture which clears the view
from anything unessential. « He made one short de-
tour along his path, which he called a “sharp turn”,

when he put aside his emotions and — by illuminating
his subjects from below — photographed with “cold
rationalism”. Still, overwrought feelings are far more
illustrative of his pictures. Clean, straight message,
free of all falseness: that is what grabs the attention of
the spectator, who interprets the view under the emo-
tional influence of the picture. And that is exactly how
Horvéth easily reaches the goal of being understood.
While other photographers struggle for that, the mean-
ing of his pictures are so obvious: they precisely con-
vey the message their creator meant by them. ¢ We
know from his biography that he was hindered in
working because of health problems, but fortunately
this involuntary break has ended. He took up work
again, and making good use of his experience, he
came up with even more precise, gaunt, mature
pieces. The center of his interest is no longer the hu-
man being itself - it is the human eye, the look, the
glance. His recent pictures radiate some incredible
strength, it is not easy to find a way out of their influ-
ence. ¢ He summarized his lifework with the follow-
ing words during his latest exhibition in May, 2001 :
“l have been photographing man for thirty years. Not
the country, inferiors, stilHife, but man, closer, his face,
even closer, his eyes. | try to catch the glance of the
other person. From it | can tell if he is happy or sad,
if he is rebellious or weary... | follow the old socio-
photographers in one thing: that | am still angered by
the hopeless situation of those at the mercy of the cur-
rent rule. So my photos serve as mementos, that might
be able to help, but even | have lost faith that | could
help this way...” & There is no other consistent career
path among contemporary Hungarian photography. |
do not know another photographer like him, who
does his job in such a stubborn, consistent way com-
bined with naivety, neglecting the hardships he needs
to face. His lifework justifies him, and certainly enriches
Hungarian photography .
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CIGANYHEGEDUS, SZEK/GYPSY VIOUNIST, SIC, TRANSYLVANIA, 1974
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BUDAPEST, JANOS KORHAZ/JANOS HOSPITAL, BUDAPEST, 1976
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SZABOLCS MEGYE/SZABOLCS COUNTY, 1976
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CIGANYMISE (részlet a sorozatbél), 1./GYPSY MASS (from the series), 1. 1977




CIGANYMISE, 2./GYPSY MASS, 2
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CIGANYMISE, 3./GYPSY MASS, 3




CIGANYMISE, 4./GYPSY MASS, 4
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BANYASZOK (részlet a sorozatbdl), 1./MINERS (from the series), 1. 1977







BANYASZOK, 3./MINERS, 3
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BANYASZOK, 4./MINERS, 4
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KOBANVYA A
VILAGOS,/KOBANYAI VI
I VLAGOS, 1980
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VAKUS KEPEK (részlet a sorozatbél) FLASH PICTURES (from the series), 1. 1980




VAKUS KEPEK, 2./FLASH PICTURES
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{, 2./MINERS, 2




BANYASZOK, 3
3./MINERS, 3
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SZEGEDI ZSIDO HITKOZSEG/JEWISH RELIGIOUS COMMUNITY IN SZEGED, 1987
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SZEDEREST SZEGEDEN/ CELEBRATION OF THE SEDER, 1987




NAZARENUSOK (részlet a sorozatbl), 1./NAZARENES (from the series), 1. 1988







NAZARENUSOK, 3./NAZARENES, 3




KORMENET MARIANOSZTRAN/PROCESSION IN MARIANOSZTRA, 1990




a sorozatbdl), 1./FAITH AND LGHT RELIGIOUS COMMUNITY (from the series), 1. 1990




AUASI KOZOSSEG, 2./FAITH AND LIGHT RELIGIOUS COMMUNITY, 2
HIT ES FENY VALLASI KOZOSSEG, 2./FAITH AND UGHT RELIGIOUS V




HIT ES FENY VALLASI KOZOSSEG, 3./FAITH AND LIGHT RELIGIOUS COMMUNITY, 3




HIT ES FENY V (OZOS 4./FAl D LIGHT RELIC UNITY, 4




HIT ES FENY VALLASI KOZOSSEG, 5./FAITH AND LIGHT RELIGIOUS COMMUNITY, 5



HIT ES FENY VALLASI KOZOSSEG, 6./FAITH AND LIGHT RELIGIOUS COMMUNITY. 6




HIT ES FENY VAUASI KOZOSSEG, 7./FAITH AND LIGHT RELIGIOUS COMMUNITY, 7.




HIT ES FENY VAUASI KOZOSSEG, 8./FAITH AND LIGHT RELIGIOUS COMMUNITY. 8




MAROCSA/MAROCSA, 1993
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PLAKATHABORU/POSTER WAR, 1990
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HATIKVA (REMENY), UJPESTI ZSIDO SZOCIAUS OTTHON, SPECIAUS RESZIEG (részlet a sorozatbél), 1./HATIKVA (HOPE), JEWISH HOME FOR
THE ELDERLY IN UJPEST, SPECIAL DEPARTMENT (from the series), 1. 2000
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HATIKVA (REMENY), 3./HATIKVA (HOFE), 3




HATIKVA (REMENY), 4./HATIKVA (HOPE), 4




ROSZEMEK, BODOR ADAM (részlet a sorozatbél)/ WRITERS’ EYES, ADAM BODOR (from the series), 2000
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GITTAI ISTVAN/WRITERS’ EYES. ISTVAN GITTA!




IROSZEMEK, TOTH KRISZTINA/WRITERS’ EYES, KRISZTINA TOTH




IROSZEMEK, REZ PAL/WRITERS' EYES, PAL REZ




IROSZEMEK, KOROSSI P. JOZSEF/ WRITERS” EYES, JOZSEF P. KOROSSI




IROSZEMEK, PARTI NAGY LAJOS/WRITERS' EYES, LAJOS PARTI NAGY
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IROSZEMEK, ORBAN OTTO/WRITERS’ EYES, OTTO ORBAN




IROSZEMEK, ESTERHAZY PETER/WRITERS' EYES, PETER ESTERHAZY
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K. JANOS HAJLEKTALAN FEJFAJA/JANOS K., WOODEN CROSS OF A HOMELESS, 2001



Horvath David

1948. december 21-én szilefett Kiskunlachdzan.
Gyermekkorat Albertirsan téltétte. Monoron érettsé-
gizett. ® A kdzépiskola elvégzése utan Budapestre
iott. Allandd lakésa nem lévén, agybérletrdl agybér-
letre vandorolt. Dolgozott nyomddaban, szinhazban,
hanglemez-stididban. ¢ Gimnazista kora 6ta fotog-
rafal. 1974-ben fényképész szakvizsgat tett. Ezt k&
vetéen az Orszag-Vildg cimi képes hefilaphoz ke-
lt, ahol 1990-ig fotériporterként dolgozott.
1977-ben elvégezte a Magyar Ujsagirok Orszagos
Szévetsége Ujsagird Iskolajan a kulturdlis 0jsagird
szakot. ® 1991 és 1996 kézétt az Esti Hirlapndl
elébb fotdrovat vezetd, majd késébb fmunkatars.
+ Fényképeibdl 1976-ban a Kilkereskedelmi Fé&is-
kolan, majd a nagykérési Arany Janos Mizeumban
rendezett kidllitast.  Kezdettél fogva elsésorban a
tarsadalmi kérdésekkel szembenézs, politizald fo-
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tografia érdekelte. Indulasakor szakmai példaképei
Féner Tamds és Korniss Péter voltak. Szemléletére ké-
sébb kilonésen Diane Arbus munkdssaga hatott. #
1980 ota tagja a Magyar Fotomivészek Szdvetsé-
gének; alapitd tagja a Magyar Fotériporterek Ka-
mardjanak (mai nevén Magyar Fotériporterek Tarsa-
saga). Alapité tagja volt a Fiatalok Fotémivészeti
Studidjanak. Részt vett az elsé Nagybaracskai Fo-
tografiai Alkototelep munkajéban, valamint tébb al-
kalommal szerepelt az Esztergomi Fotdbiennalén. &
1983-ban, a liget Galérigban Leltar cimmel rende-
zett kidllitst vélogatott miveibél. ¢ Silyos betegsé-
gei 199646l évekig gatoltak a munkaban. Tébb ko-
moly m{tét utan, 2000 tavaszatédl Gjra dolgozik. ¢
2001 majusaban a pécsi Mivészetek Hazaban tar-
latot rendezett harom évtizedes fotografiai munkas-
sagabdl.



David Horvath

Was born on December 21, 1948 in Kiskunlaché-
za. He spent his childhood in Albertirsa and gradu-
ated in Monor. # Upon finishing secondary school
he came to Budapest. Without a permanent residence
he wandered from one nightlodge to the other. He
worked for printing houses, theatres, record studios.
¢ He has photographed since secondary school.
He took the photographer examination in 1974.
Following that he started working for the illustrated
weekly Orszag-Vildg (Country-World) where he
stayed until 1990. & He finished the Cultural Jour-
nalism course at the School of Journalism of the Na-
tional Association of Hungarian Journalists. ¢ Between
1991 and 1996 he is photocolumnist, then princi-
pal contributor at Esti Hirlap (Evening News). ¢ In
1976 he arranged exhibitions of his photos at the
Foreign Trade College and the Arany Janos Museum
in Nagykérés. ¢ Since the beginning he took interest
primarily in photography dealing with social and

political issues. During his early career his idols were
Tamdés Féner and Péter Korniss. Later on his views
were influenced by the works of Diane Arbus.  Since
1980 he has been a member of the Association of
Hungarian Photographers; a founding member of
the Chamber of Hungarian Photojournalists (today
known as the Society of Hungarian Photojournalists).
He was a founding member of the Young Photogra-
phers’ Studio. He took part in the work of the first
Photography Workshop at Nagybaracska, and
appeared several times at the Photobiannual in Esz-
tergom. & In 1983 he made an exhibition of his
selected works, entitled Inventory, at the liget Gal-
lery.  Since 1996 he was hindered in working by
serious illnesses. Affer several operations, he has
been able to work again since spring of 2000. +
In May 2001 he put on an exhibition of his photo-
graphic works in three decades, at the House of Arts
in Pécs.
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HORVATH DAVID: ROCK/ROCK, 1980
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